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Abstract 
The act of writing a play is different for every writer. All writers learn something from every 
new play they write. I wrote a play in order to build on what I have learned so far as a writer, 
and to gain more insight into how I write. As plays are constantly evolving, I plan on working on 
this play after I've graduated and taking the insight I've made of my writing style and abilities 
with me. A brief synopsis of the play is as follows: When Addison's adoptive parents get a 
divorce, she attempts to seek solace in her birth mother, but what follows causes Addison and 
those around her to face the choices they've made and what could have· been. 
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Process Analysis 
As a student of the Ball State Department of Theatre and Dance, I've tried my hand at a 
variety of concentrations, but I found my niche in playwriting. I've always considered myself to 
be somewhat of a storyteller. That's what drew me to theatre in the first place. I wanted to 
write a play for my thesis to gain more of an insight into how I work as a writer. Whether the 
play is good or nor, I feel that I still gained insight into how I work as a writer. This is 
information I can take with me as I go out and try to tell more stories. The process of writing a 
play can be amorphous and difficult to describe. Nevertheless, I will attempt to walk through 
the process of writing my thesis play, paying particularly close attention to the patterns I see in 
how I write. 
The Idea 
In my experience, inspiration can come from a variety of different sources in a variety of 
ways. Sometimes, I think a particularly person or situation would be an interesting subject, or 
sometimes it's as simple as asking "what if?" In this case of my thesis play, I came up with a 
theme before anything else. I was inspired to write this play while I was in a theatre design class 
last semester. The assignment we were working on was a collage. Is wasn't my particular 
collage that I found intriguing, but rather the idea of a collage itself. I thought the idea that 
completely different objects can be crammed together and create something completely new 
and completely beautiful would make for a great play. 
The title came next. I find that I like coming up with titles before writing. It seems easier 
to me to write around a title than to try and assign a title to a large piece of work like a play. If I 
ever feel lost while writing, I can turn to the title and remind myself what I set out to write in 
the first place. The title Still Life in Pieces just appeared in my head and never left. I thought it 
was a clever nod to the collage motif and could also serve to hint at a character's inner turmoil. 
I had a theme and a title, but no idea about plot, setting, or characters. This was a new 
phenomenon for me. If I had had a character, or a place, or a story in mind, I could've started 
writing. Since I had a theme and nothing concrete, though, it felt as if I was trying to build bricks 
out of air. When I' m in the early stages of writing, I don' t necessarily like trying to force ideas. I 
usually let ideas come naturally. 
I can't remember exactly when I thought of the adoption storyline or what is was that 
inspired it, but it all just cl icked after that. I thought that the choice to make the main character 
an adopted child would tie in perfectly to the theme I had established. From there, the ideas 
formed more naturally. I was able to think about who would be a part of this child's life, what 
events might occur, and what catalysts might motivate these events to happen. 
The Execution 
The playwriting process is different for every playwright. Some prefer to outline their 
work before writing. Some like to just write and see what sticks. I've written plays using both 
methods, and I've found that different plays call for different methods. If 1 were to write a play 
that was heavy on plot, like a farce, then I would write an outline to keep track of what is going on, 
entrances and exits,. In a character-driven play, such as Still Lif e in Pieces, I f ind that I' m much more 
successful just writing. I put two characters in a room together and give them something to talk about. 
Even if this does not make it into the final script, I am still able to get a feeling for who these characters 
are and what drives them. In Still Life in Pieces, I started with Addison, a teenager who feels resentment 
toward her adoptive parents, who are in the process of getting a divorce. I wanted Claire, Addison's 
adoptive mother, to be struggling to try and keep things together for Addison when 
"Just writing" is probably the hardest part for me as writer. If you asked a group of writers how 
to be a better writer, they would tell you to write every day. As I try to write more plays, and in the 
process of writing Still Life in Pieces, I find that to be painfully true. There were periods when I didn' t 
write anything for a very long time. I got caught up in school and other aspects of my life, and put the 
play out of my mind. When I came back to it, it felt like I was starting over. I had to reacquaint myself 
with the characters, how they spoke, and how they reacted to the events of the play. 
I find that, as a writer, I thrive on deadlines. Something that made this thesis play particularly 
difficult was that it sometimes felt like there was so much time left to finish it. This meant that there 
were times when I struggled to really buckle down and focus on it. I sincerely believe I would've 
benefited from stricter adherence to more frequent deadlines. This is a technique I think I will definitely 
try to get in the habit of after school. Keeping a regular schedule is difficult when you have school or 
work, but it's that discipline that makes for a better writer. 
Overall, I think that the script included in this thesis is a good foundation for an interesting play. 
My adviser, Jennifer Blackmer, will tell you that a play is never truly finished until it's performed, and I 
believe I've only scratched the surface on this play. This draft is likely the beginning of a long writing 
process, but I feel that I've gained insight into my writing process that I feel I hadn' t gauged before. It 
isn't often that I write about my own writing, but I feel that this self-reflection has allowed me the 
opportunity to take a step back and take a look at myself as a writer instead of just at words that I have 
written. 
Still Life in Pieces 
By 
Daniel Gibson 
CLAIRE : 
ADDISON : 
JULIE: 
SASHA : 
Cast of Characters 
40s; Addison's adoptive 
mother 
17; Young and angry 
late 30s; Addison 's birth 
mother 
17 ; Addison ' s friend 
Addison? 
Jesus, mom ! 
Scene 1 
ADDISON' S bedroom . The room is 
filled with art. It 's mediocre and 
angry . Music blares . Addison sits 
on her bed, flipping through a 
Playboy magazine , tearing out 
select pages as she goes . There's a 
knock at the door. ADDISON doesn ' t 
hear it . There ' s another knock. 
CLAIRE 
(offstage) 
ADDISON still doesn ' t hear . The 
door opens and CLAIRE enters . 
ADDISON sees this and hides the 
magazine . 
ADDISON 
CLAIRE 
Can you t urn the music down? 
ADDISON 
What? 
CLAIRE motions " turn the music 
down , please ." ADDISON does . 
ADDISON 
Would it kill you to knock? 
CLAIRE 
I did knock . 
ADDISON 
Usually when people knock on a door, they wait for people to 
answer . 
CLAIRE _ 
Alright , I ' m sorry . 
Pause . 
CLAIRE 
And I'm sorry if I ... interrupted something . 
ADDISON 
Oh my god mom, I wasn ' t masturbating . 
(CONTINUED ) 
CONT I NUED : 
CLAIRE 
What were you doing? 
ADDISON 
Worki ng . 
CLAIRE 
On a new piece? 
ADDISON 
What do you want? 
CLAIRE 
I was hoping we could talk . 
ADDISON 
Did your shrink put you up to this? 
CLAIRE 
Dr . Fulton did suggest that I --that we should-
ADDISON 
2 . 
Okay , listen. Can you just keep me out of your whole ... thing 
you got going on? I don ' t care if you ' re seeking psychiatric 
help . Let ' s face it , you probably need it . Just .. . leave me 
out. 
CLAIRE 
You ' re welcome to join us if you'd like . 
ADDISON 
(feigned enthusiasm) 
Oh , boy ! You mean I ' d get to sit on a couch with my adoptive 
mom and talk about the abandonment issues I must have having 
parents leave me for the second time? Yeah , no, therapy ' s 
not my scene . 
Pause. CLAIRE looks around the room 
and notices the art . 
CLAIRE 
You 've been busy . I haven ' t seen these ones yet . 
ADDISON 
Mom-
CLAIRE 
I like the colors . 
ADDISON 
Can you leave? 
(CONTINUED ) 
CONT I NUED : 3 . 
CLAIRE 
I could get you some frames . Hang them up . 
ADDISON 
I ' m not a kindergartner . 
CLAIRE 
It ' s good art . 
ADDISON 
Just stop , okay? 
CLAIRE 
Stop what? 
ADDISON 
This stealth bonding shit you're always trying to do . 
CLAIRE 
Addison , I want you to know that I ' m still here . I ' ll always 
be here . 
ADDISON 
I know . That ' s the problem . 
Pause . 
ADDISON 
And don ' t call me an artist . That's not what it is . 
CLAIRE 
What is it? 
ADDISON 
I don ' t know . Art is supposed to say something. This 
obviously doesn ' t . 
Pause . 
ADDISON (cont ' d) 
Did you see it coming? 
CLAIRE 
See what? 
ADDISON 
What do you think? 
CLAIRE 
Honestly? I think I could feel it . But then when it 
happened, it stil l felt like it came out of nowhere. 
(CONTINUED) 
CONT I NUED: 
Where d i d you get these? 
I found them . 
4 . 
CLAIRE spots the crate o f Playboy 
magazines at the foot of ADDISON' s 
bed . 
CLAIRE (cont ' d) 
ADDISON 
CLAIRE 
Why were you going through my things? 
ADDISON 
These aren ' t yours . 
CLAIRE 
They a r en ' t yours . 
ADDISON 
I f they belong to no- one , I ' m able to use t h em . 
CLAIRE 
Use the m for what? 
ADDISON 
I think I ' ll put them in my next proj ect . You know what? I 
even give you permission to get a fr ame and hang it up i n 
the kitchen , and everyday when you go downstairs to have 
your cereal and orange j uice , you can look at all the women 
he wished he was f ucking . 
A pause. ADDISON flops back on her 
bed and con tinue t o g o through the 
magazine . There ' s complete silence 
except for the occasional ripping 
noise as ADDISON tears out pages . 
ADDISON (cont'd) 
What do you even talk about? At therapy . 
CLAIRE 
Me . You . The parts of me I feel like I need to work on . 
ADDISON 
Do you ever just fee l like smashing something? 
CLAIRE 
Every day . 
Pause . 
(CONTINUED ) 
CONTINUED : 5 . 
ADDISON 
I was looking for the pictures you took down . When I found 
these?Where did those go? 
CLAIRE 
I was thinking that we need to take a step back and-
ADDISON 
You can ' t just get rid of him . 
CLAIRE 
That ' s not what I ' m trying to do . We need to take a while 
and process this without distractions . 
ADDISON 
How ' s that working out for you? 
CLAIRE 
I know you ' re angry . At both of us. And I get that you ' re 
trying to work this out . But it ' s okay to ask for help . 
ADDISON 
I ' m going to Sasha ' s tomorrow . 
CLAIRE 
Fine . 
ADDISON 
Can I take your car? 
CLAIRE 
Yes , just don't ... yeah , that ' s fine . 
Cool. 
Hi , Julie? 
ADDISON 
A pause . CLAIRE decides that the 
conversation has ended . She leaves . 
ADDISON turns her music back up and 
gets out her phone. She dials and 
puts it to her ear . 
ADDISON (cont ' d) 
Scene 2 
JULIE ' s home . A modest, tasteful 
apartment . Music plays in another 
room . There ' s a knock at the door . 
The music stops . JULIE enters and 
opens the door, revealing ADDISON . 
(CONTINUED) 
CONTINUED : 
JULIE 
Addison. 
ADDISON 
Hi . 
JULIE 
Come in , please . 
ADDISON 
Thanks . 
JULIE 
Did you find the place okay? 
ADDISON 
Yeah, it was f ine. 
JULIE 
Do you want anything to drink or eat? 
ADDISON 
I ' m fine , thanks . 
JULIE 
6 . 
Do you mind if I go and get my coffee really quick? 
No , go ahead . 
I ' m g l ad you called. 
ADDISON 
JULIE leaves , giving ADDISON a 
moment to look around the 
apartment . JULIE returns with her 
coffee . She sits across from 
ADDISON. 
JULIE 
ADDISON 
Yeah , I figured that we'd talked long enough to know you 
weren ' t a serial kille r or anything. 
JULIE 
That's always a good first ste p . 
ADDISON 
That kinda came out wrong. 
JULIE 
Don't worry about it. It ' s good that you were being carefu l . 
(CONTINUED) 
CONTINUED : 7 . 
ADDISON 
I never knew that you lived so close . 
JULIE 
It's amazing, isn't it? All this time and we were a short 
drive away. 
ADDISON 
You have some neat stuff . 
JULIE 
I work from home . Gives me time to travel . 
ADDISON 
Have you lived here long? 
JULIE 
Almost all my life . 
Pause . 
ADDISON 
This is weird , right? Like , how normal this is? 
JULIE 
What do you mean? 
ADDISON 
I feel l ike I should be more nervous than I am . Like at a 
doctor ' s office , and you ' re wa i ting for them to tell you 
whether or not you ' re dying , or something. 
Pause . 
ADDISON (cont ' d) 
Oh my god, I sound insane , don ' t I? 
JULIE 
It ' s al right . This i s big . It ' s not everyday you meet your 
birth mother . 
Uh-huh . 
The phrase makes ADDISON 
uncomfortable . JULIE notices . 
ADDISON 
JULIE 
Oh , if you don ' t want me to use that term-
ADDISON 
It ' s fine . It ' s just when you say i t like that , it ' s 
sounds ... I don ' t know ... bigger than it really i s . 
(CONTINUED) 
CONTINUED : 8 . 
JULIE 
Bigger in what way? 
ADDISON 
Sure, we might share some of the same DNA , but I hardly know 
you . 
JULIE 
That's why we decided to meet, isn ' t it? To get to know each 
other? 
ADDISON 
Yeah . I guess what I don ' t get is what you want out of this . 
JULIE 
I want to get to know you . 
ADDISON 
I get that, but ... 
JULIE 
If you ' re not comfortable with this , we can always wait a 
bit . 
ADDISON 
You know what? Forget I said anything . I'm here. We might as 
well talk. 
JULIE 
Sure . 
Pause. 
ADDISON 
I'm not even sure what to talk about . 
JULIE 
How about you tell me about yourself? You ' re in school . 
ADDISON 
Yeah , l ike most seventeen year olds , I am in school . 
JULIE 
You like your classes? 
ADDISON 
Some of them . Sometimes . 
JULIE 
Which ones do you like? 
ADDISON thinks . 
(CONTINUED ) 
CONTINUED : 9 . 
ADDISON 
I like Art . I know it ' s kind of lame and everyone takes i t 
because it ' s easy , but it's nice to just sit down and make 
something . 
JULIE 
That ' s great. Are you an artist? 
ADDISON 
Not really . I mean , I make stuff sometimes , but I wouldn ' t 
say I ' m an artist . 
JULIE 
Sounds like something an artist might say; 
ADDISON 
I swear it ' s not that good . 
JULIE 
I' d l ove to see something of yours sometime . 
ADDISON 
I don ' t know ... maybe . 
JULIE 
Think about it . 
ADDISON 
Okay . 
Pause . It ' s not uncomfortable . 
ADDISON (cont ' d) 
Can I ask you a question. Is that okay? 
JULIE 
Of course . I'm here for you . 
ADDISON 
Do you ... live alone? 
JULIE 
I f you ' re asking what I think you're asking , no , your birth 
father doesn ' t live here. 
ADDISON 
Oh . 
JULIE 
We sp l it up a long time ago . I don ' t know where he is. 
(CONTINUED) 
CONTINUED : 
ADDISON 
Have you tried to find him online? 
JULIE 
10 . 
I'm not sure he's worth the trouble . I can give you his name 
if you want to try and find him . 
ADDISON 
No. That ' s alright . If I'm being honest , I wasn ' t even sure 
I wanted to meet you . No offense or anything . 
JULIE 
Don ' t worry about it. It's a difficult decision . Though now 
I ' m curious . Why was it that you decided to meet me? 
ADDISON 
I 'm honestly not sure . 
· JULIE 
Would your parents approve of you meet ing me? 
ADDISON 
I really don 't care what they think right now . 
A quick pause . ADDISON changes the 
subject. 
ADDISON (cont ' d) 
How long have you known about me? I mean, obviously you ' ve 
known about me forever , but how long have you know where I 
was? 
JULIE 
The day I found out your new name, I reached out to you . 
ADDISON 
My ne w name? 
J ULIE 
Well ... when you were born, when I had you , I had given you a 
different name. 
ADDISON 
Oh . 
J UL IE 
You must've been given the name when you were taken in . I 
named you Rose . 
Pause as the news h i t s ADDISON . 
(CONT I NUED) 
CONTINUED : 11. 
JULIE (cont ' d) 
Does your mother know you ' re here? 
ADDISON 
I to l d her I was going to a friends house . She doesn ' t need 
to know . At least for right now. 
JULIE 
I understand . 
ADDISON 
Thanks . 
JULIE 
You know , you ' re not at all what I expected. 
Neither are you . 
Okay , what the hell? 
Urn , hi? 
Hi . So , What the he ll? 
ADDISON 
Scene 3 
Addison ' s room . Music blares . 
Addison sits on her bed , cutting up 
bits from magazines. There is paper 
everywhere . She glues the paper 
bits to a small posterboard . 
There ' s a knock . Beat . Addison gets 
up , turns down her music , and 
answers the door , revealing SASHA. 
SASHA 
ADDISON 
SASHA 
ADDISON 
What do you mean , "what the hell " ? 
SASHA 
You ' re se r i ous? 
ADDI SON 
Yeah . 
SASHA 
Not responding to any o f my t e xts-
(CONTINUED) 
CONTINUED : 12 . 
ADDISON 
I ' ve been busy-
SASHA 
So I have no idea what to tell your mom-
ADDISON 
Shh , keep it down-
SASHA 
Who ' s grilling me about some group project I ' ve never heard 
of-
Alright, just ... 
What did you tell her? 
I told her what I knew . 
Meaning . . . 
ADDISON 
ADDISON pulls her in and shuts the 
door . 
ADDISON (cont'd) 
SASHA 
ADDISON 
SASHA 
You were at my house last night to work on a project for 
History . 
ADDISON 
Good . Thanks . 
SASHA 
You owe me . 
ADDISON 
Sure. 
SASHA 
Big time . 
ADDISON 
Yeah , fine , whatever . 
SASHA 
I told her we were writ ing a rap about Grover Cleveland, so 
d on't be surprised if she asks about that . 
(CONTINUED) 
CONTINUED : 13. 
ADDISON 
Great, that doesn ' t sound completely made up. 
SASHA 
Sorry, I pan icked. 
ADDISON 
So , what ' s up? 
SASHA 
I wanted to see if you were okay-
SASHA looks around the room . 
SASHA 
Which clearly you ' re not . 
ADDISON 
I ' m fine . 
SASHA 
This is not the room of an okay person! I'm getting major 
stalker s l ash serial killer vibes . 
ADDISON 
I f you ' re here just to make fun of me-
SASHA 
No , no , I'm sorry . I ' m sorry , I just ... what the hell is all 
this? 
ADDISON 
Therapy . 
In response to SASHA' s quizzical 
look, ADDISON shows her the 
posterboard . 
SASHA 
Woah. Flashback to kindergarten . 
ADDISON 
It ' s a collage , you dweeb . 
SASHA 
Call it what yo u wa nt , it l ooks like giving up . 
ADDISON 
Pablo Picasso did collage . He perfected it . 
SASHA 
Ma y I ask what' s with all the naked wome n ? 
(CONTINUED} 
CONTINUED : 
ADDISON 
They were my dad ' s magazines . 
SASHA 
Oh . 
Pause . 
SASHA (cont ' d) 
You want to talk about it? 
ADDISON 
Not really . 
SASHA 
14 . 
Okay . But I looked up a list of a bunch of famous people who 
came from broken homes . I thought that would make you feel 
better . 
ADDISON 
Oh god , please don ' t . 
SASHA 
Selena Gomez , J ustin Timberlake , Jennifer Aniston-
ADDISON 
Uh-uh , nope , I ' m shutting it down . 
SASHA 
I was just t rying to help . 
ADDISON 
Well don ' t do it ever again . 
Pause . 
SASHA 
Let ' s go see a movie . 
ADDISON 
I ' m working . 
SASHA 
But it ' s the weekend and I ' m bored and there ' s nothing to do 
in this suck-ass town . 
ADDISON 
Sorry . 
SASHA 
Okay , compromise : We order a pizza , watch movies , and 
actua l ly hang out instead of lying about it . 
(CONTINUED) 
CONTINUED : 15 . 
ADDISON thinks about it . 
ADDISON 
Ugh . Fi ne . 
SASHA 
Awesome ! But we are not l i stening to this . 
I go t t he pizza . 
Right on . 
Here , use my card . 
Toppings? 
It ' s all you . 
Mushrooms? 
Ew, no . 
On its way . 
What kind ·did you get? 
Extra mushroom. 
SASHA plugs in her phone and her 
music begins playing . 
ADD I SON 
SASHA 
ADDISON grabs her l aptop and begins 
orderi ng online . SASHA begi ns 
bopping along with the mus i c . 
SASHA (cont ' d ) 
SASHA hands he r debit card to 
ADD I SON and continues dancing . 
ADDISON 
SASHA 
ADDISON 
SASHA 
ADDISON finishes ordering the 
pizza . 
ADDISON 
SASHA 
ADDISON 
(CONTINUED ) 
CONT I NUED : 
SASHA 
You did not . 
ADDISON 
Re l ax , I went with pepperoni . 
SASHA 
16 . 
Whe r e were you , by the way? Yesterday? It ' s okay if you 
don 't want to tel l me , but not really ' cause I ' m not into 
being complicit to potentially illegal activity. 
ADDISON 
I was visiting someone . 
SASHA 
Boyfriend? 
ADDISON 
No . 
SASHA 
Girfr i end? 
ADDISON 
No . 
SASHA 
Okay , I give up . 
ADDISON 
This isn ' t a guessing game . 
SASHA 
Oh , come on! 
ADDISON 
Alr i ght , but you take this to your grave . Promise? 
SASHA 
Ooh , sounds juicy . Promise . 
ADDISON navigates o n her laptop . 
ADDISON 
This lady message d me on Facebook a few weeks ago . 
SASHA 
Like just out of the blue? 
ADDISON 
Yeah , just read . 
(CONTINUED) 
CONTINUED : 17. 
She hands the laptop to SASHA, who 
reads . A few moments later , SHE 
GASPS. 
SASHA 
Oh my god, shut up ... 
ADDISON 
Yeah. 
SASHA 
And this is legit, this isn't a joke? 
ADDISON 
Nope. 
SASHA 
Oh my god , your birth mother? 
ADDISON 
Shh! I went to go meet her yesterday . 
SASHA 
And? 
ADDISON 
I don't know , it was alright I guess . 
SASHA 
Did she live up to expectation? 
ADDISON 
I hadn ' t really thought about it before . 
SASHA 
About your birth mother? 
ADDISON 
I never really cared . 
SASHA 
You ' re so lucky ! I wished I had two sets of parents . 
ADDISON 
Is that what you really think this is? Sash , this woman gave 
me up . She didn't want me . Forgive me for being skeptical. 
SASHA 
(looking at the laptop ) 
Who even is this lady? 
(CONTINUED) 
CONTINUED : 
ADDISON 
Dunno. Profile ' s pretty blank . 
SASHA 
Does your mom know? 
ADDISON 
No . And you swore you'd keep it a secret . 
SASHA 
I will ! Jeez , trust me this one time , will you? 
18 . 
ADDISON falls back on her bed in 
despair. 
ADDISON 
My life is fucked. 
SASHA 
Can ' t argue with that . 
ADDISON 
Distract me. 
SASHA 
With what? 
ADDISON 
Anything . 
SASHA 
(continuing her list) 
Justin Bieber , Harry Styles , Jamie Lee Curtis-
ADDISON 
That ' s not helping ! 
SASHA 
Here, get up . 
ADDISON 
What? 
SASHA 
Get up ! 
She pulls ADD ISON off the bed . 
SASHA (cont ' d) 
Now dance . 
(CONTINUED ) 
CONT I NUED: 19 . 
ADDISON 
I ' m not dancing . 
SASHA 
You asked me to d i stract you. I ' m dis t racting you . 
ADDISON 
I' m such a shitty dancer. 
SASHA 
Then l et ' s worry about your shitty dancing instead of your 
shitty l i fe . Now move it! 
Okay , okay! Jesus . 
ADDISON 
ADDISON sways , extremely 
self- conscious . 
SASHA 
Don ' t worry about moving , let the music do it for you . 
Addi? 
FUCK ! 
ADDISON begins to get into it . 
SASHA turns the music up . The t wo 
begin dancing , getting mo r e and 
more wild. The song ends and the 
next one begins . ADDISON stops . She 
sits on her bed , panting and 
laughing . Her breaths become more 
labored as she begins to 
hyperventilate. 
SASHA (cont ' d) 
ADDISON waves SASHA away and tries 
to calm herself down . She pounds 
her fists on her bed and screams 
into her pillow . 
ADDISON 
Scene 4 
Julie ' s apartment. JUL IE holds one 
of ADDISON's works of art . She 
examines it thoughtfully. ADDISON 
sits across from her, t rying not to 
look like she cares to much about 
what JULIE thinks . 
(CONTINUED) 
CONTINUED: 20. 
JULIE 
This is great 
ADDISON 
You think so? 
JULIE 
It ' s really impactful. What was the inspiration ? 
ADDI SON 
They ' re all kind of based on how I feel at the time , as 
cheesy as it sounds . 
JULIE 
What were you feeling when you made this? 
ADDISON 
Angry . 
JULIE 
Does it have a title? 
ADDISON 
Not really . . . I think titles kind of ruin art . I d on' t get 
h ow people can sum up a piece o f art in a couple of words . 
It takes away the viewer ' s ability to just l ook at a piece 
for what it is . 
JULIE 
I ' d never thought of that . 
ADDISON 
I guess I could call it something like " the time I got an F 
in History" or " The time I found out my parents are getting 
a divorce, " but that fells kinda ... 
JULIE 
Self- indulgent? 
ADDISON 
Whiny . 
JULIE 
Are you angry at your parents for getting a divorce ? 
ADDISON bristles . She hasn ' t talked 
about his with JULIE yet . 
ADDISON 
Who e lse am I going to be angry at? 
(CONTINUED ) 
CONTINUED : 21. 
JULIE 
You r mother loves you very much , Addison. You know that, 
right? 
ADDISON 
Of course I know . It ' s just ... I ' m not stupid, I know that 
this happens . It happens a lot , but when it happens to 
you ... 
JULIE 
Do you talk to your father much? 
ADD I SON 
No . And I really wouldn ' t care if I never did . 
JULIE 
Divorce is a complicated matter. You have to remind yourself 
that they have their own reasons for doing it . 
ADDISON 
Okay , but like , what do you know? Sorry , but your husband o r 
boyfriend or whatever left you when you were still young . 
You didn ' t have to grow up and watch everything you know 
just fall to shit . 
JULIE 
Mayb e not, but I knew full well what it was like to give up 
something because I knew that it would only end in disaster. 
Addison , I can ' t say I made a mistake when I gave you up 
because I knew I wouldn ' t be able to give you a life that 
any child deserved . 
ADDISON 
You thought I would be better off in the foster care system? 
JULIE 
But you were adopted by two people who loved you so very 
muc h . 
ADDISON 
Yeah , because I was lucky . If I were still in the system, 
would you have still tried to contact me? 
JULIE 
Of course. 
ADDISON 
Really? Because I ' m n ot so sure . 
JULIE 
We can talk about " what ifs " all day . What matters is that 
we ' re h ere . ·I found you . After all t his time , we ' re together 
again . 
(CONT INUED ) 
CONTINUED : 22 . 
ADDIS ON 
But why n ow? After al l t his time, why now? 
JULIE 
I couldn ' t live with myself if I didn ' t know you were okay. 
ADDIS ON 
And now that you know? 
JULIE 
What do you mean? 
ADDISON 
What ' s the endgame? Do you think I c an just squeeze you into 
my life and pretend that this isn't weird? This is weird ! 
JULIE 
What ' s weird about it . I want to be a part of my daughter ' s 
li fe. 
ADDISON 
It ' s we ird because I ' m no t your daughter. You ' re essentially 
a complete stranger t o me . No matter h ow much we tal k about 
our lives or school or hobbies , that 's not going to change . 
JULIE 
These things take time. We just need to keep seeing each 
other-
ADDISON 
It ' s not your decision anymore . You gave that up when you 
gave me up . 
JULIE 
Then I ask for your forgivenes s . 
ADDISON 
It ' s not your fault . People leave . That ' s just what people 
do . And they try and come back and t h ey see that 
everything ' s c h anged . It ' s gone on without them . They don't 
realize that leaving changes everything . 
JULIE 
It doesn ' t h ave to . 
ADDISON 
It doesn ' t have to, but it does . 
Pause . 
ADDISON (cont ' d ) 
I t hink I should go . 
(CONTINUED) 
CONTINUED : 23. 
JULIE 
Here , I found this. I t hought you might want it. 
What is it? 
Your birth certificate. 
(reading) 
" Rose Margare t Winslow" . 
JULIE digs out a piece of paper and 
hands it to ADDISON. 
ADDISON 
JULIE 
ADDISON looks at t h e certificat e . 
ADDISON 
JULIE 
Look at you . My baby girl . I ' m so s orry. 
ADDISON 
(handing the certificate back) 
I can't take thi s . 
JULIE 
Please . 
ADDISON 
It belongs to someone else. 
JULIE 
It be l o ngs to my daughter . 
Can I see you again? 
We ' ll see . 
ADDISON hesitates . She has no idea 
what to do or say. She folds the 
certificate and puts it in her 
pocket . She goes for the door . 
JULIE (cont ' d) 
ADDISON 
JULIE 
Addison , your mo ther loves you very much . Please remember 
t hat . 
ADDISON looks back one more t ime, 
then leaves . 
Come in. 
24 . 
Scene 5 
Addison ' s room. Addison sits on her 
bed , doing homework. A knock at the 
door . 
ADDISON 
CLAIRE enters . She carries a 
picture in a frame. 
CLAIRE 
Here . The rest are in my room . You can have them if you 
want . Hang them up. Do whatever you want. 
ADDISON 
You don ' t have to do this. 
CLAIRE 
I know . But I figured if we ' re going to have to get through 
this , we might as well be truthful about it . Full 
disclosure . 
ADDISON doesn ' t know how to respond 
to this. 
CLAIRE (cont ' d) 
It's fine if you ' re not ready to talk about it . But I ' m here 
whe n you are . Feel free to ask me anything. 
ADDISON 
Thanks. 
CLAIRE goes to leave . 
ADDISON (cont'd) 
Mom? 
CLAIRE 
Yeah . 
ADDISON 
I ' m sorry . 
CLAIRE 
I know . 
ADDISON 
I think I might need to go to therapy o r something . 
(CONTINUED) 
CONTINUED : 25 . 
CLAIRE 
And there ' s nothing wrong with that . 
ADDISON 
And if you still need some time without the pictures , I get 
it . 
CLAIRE 
(with a faint smile) 
I actually hid them because of you . 
(off of ADDISON ' s look) 
You were so angry . And I wanted to help you so badly . But I 
was so afraid . Afraid the you would hurt yourself or break 
something . I wasn ' t hiding these for me . I was hidi ng them 
from you . I knew what you would've done to them. It ' s not 
your fault, it's just how you ' ve learned to deal with 
things . You destroy things and put them back together in a 
way that you can understand. But you also have such 
fearlessness and I wish that was something I could've 
l earned from you . 
ADDISON 
I don't feel too fearless nowadays . 
CLAIRE 
That's okay. That's what I'm here for . I love you so much . 
I love you too. 
Here . 
What ' s this for? 
Therapy . 
( . 
Oh no , don ' t do t hat ! 
ADDISON 
They e mbrace . ADDISON gets an idea . 
She grabs some of her art and 
throws it on the bed. 
ADDISON (cont'd) 
ADDISON gives CLAIRE one of her art 
pieces . 
CLAIRE 
ADDISON 
As a demonstration , ADDISON picks 
up another artwork and tears it to 
shreds . 
CLAIRE 
(CONTINUED) 
CONTINUED : 
If you won't , I will . 
It ' s all trash anyways . 
That felt pretty good . 
26 . 
ADDISON 
She tears another one. 
ADDISON (cont'd) 
CLAIRE looks at the art in her 
hands . Something clicks. She rips 
it up . 
CLAIRE 
ADDISON 
Sometimes you just need to destroy something, right? 
Mom? 
She hands her mother another piece . 
They rip up the angry artwork and 
throw the pieces in the air . Caught 
up in the action , CLAIRE picks up 
the framed picture and hurls it 
against the wall , destroying it . 
They both freeze , compl etely 
startled . 
ADDISON (cont ' d) 
CLAIRE 
It ' s fine. Watch your feet . 
Here, let me help . 
CLAIRE begins picking up pieces of 
glass. 
ADDISON 
CLAIRE 
It ' s alright, I ' ve g o t it . Here, take this. 
CLAIRE hands ADDISON the photograph 
that was in the frame . ADDISON 
t9kes it and sits on the bed . 
ADDISON 
(looking at the photo) 
It ' s almost creepy how happy we look . 
CLAIRE 
It's always easy to judge the past based on what we know 
now . But I think we were happy b a ck then . 
(CONTINUED) 
CONTINUED : 
ADDISON 
Did you two know back then? 
CLAIRE 
27 . 
There might've been little hints here and there . But we kept 
on smiling. 
ADDISON 
Are you two like mortal enemies now? 
CLAIRE 
No , I wouldn ' t say that. We had waited so long that we got 
impatient , forgot that we wanted it to be amicable. 
ADDISON 
Why did you wait so long? It was me , wasn ' t it? 
CLAIRE 
It wasn't you . 
ADDISON 
I t was totally me. 
CLAIRE 
It was partially you . But mostly it was the fear that once 
we ended it , we ' d have to start over . And then I saw that I 
was starting to lose you too and I panicked . 
Well I ' m back. 
Glad to hear it . 
ADDISON 
CLAIRE 
Pause as ADDISON debates whether to 
share this or not . 
ADDISON 
Mom, there ' s something I really need to tell you . Like 
really badly . 
CLAIRE 
What is it? Is everything alright? 
I 'm not s ure . 
What ' s this? 
ADDISON 
ADDISON takes out the folded birth 
certificate and hands it to CLAIRE. 
CLAIRE 
(CONTINUED) 
CONT I NUED : 28 . 
ADDISON 
Full disclosure . 
Scene 6 
Night. Julie ' s apartment. There's a 
knock on the door . JULIE enters in 
a robe and answers the door , 
revealing CLAIRE . 
CLAIRE 
She told me everything. 
JULIE 
Maybe you should come in . 
CLAIRE enters and JULIE closes the 
door behind her . She turns to face 
CLAIRE without saying a word . 
CLAIRE 
Are you going to say something? 
JULIE 
Please , have a seat . 
CLAI RE 
How long have you been talking to her? 
JULIE 
About two months. Do you want some wine? I want some wine. 
CLAIRE 
Julie , please , just talk to me . 
JULIE 
If you'r t rying to get me to admit to a mistake , I 'm not 
going to . You had no right keepi ng her away from me . 
CLAIRE 
We agreed that contact would be made when she was ready . 
JULIE 
She was ready ! She wanted to mee t . I didn ' t force her to do 
anything s h e didn ' t want to . 
CLAIRE 
It wasn ' t the right time. She wasn't ready . 
JULIE 
That ' s why I reached out the way I did . 
(CONTINUED) 
CONTINUED : 
CLAIRE 
Julia Winslow? 
JULIE 
I t was my marr i ed name . 
CLAIRE 
I thought you weren ' t married . 
JULIE 
Not long enough to matter . 
CLAIRE 
Dr . Fulton-
JULIE 
29 . 
Just call me Julie . We ' re way past a healthy doctor patient 
r elat i onship . 
CLAIRE 
If she were to f i nd out that we knew about each other-
JULIE 
I acted alone. The onus is on me. Isn ' t that what you 
wanted? 
CLAIRE 
Of course not . 
JULIE 
She ' s an amazing woman , Claire . 
CLAIRE 
I know . 
JULIE 
I wou l d give anything to talk to her again. 
CLAIRE 
We ' ll see . 
JULIE 
That ' s exactly what she said . 
CLAIRE 
Why did you do it? 
JULIE 
I ' d waited so long . I just wanted her to know that I was 
here , that I hadn ' t forgotten about her? 
(CONTINUED) 
CONTINUED : 30 . 
CLAIRE 
Would it have been so bad to let her believe that you had? 
JULIE 
I wouldn ' t be able to live with that guilt. 
CLAIRE 
This isn't about you, Julie . Then you should have just kept 
your distance . 
JULIE 
And just what was I supposed to think when you showed up at 
my door-
CLAIRE 
That wasn't an invitation-
JULIE 
Needing someone you could talk to-
CLAIRE 
It was strictly professional, I needed help-
JULIE 
Professional? The woman raising my daughter needs my help-
CLAIRE 
You gave her up! We all have to live with our choices , good 
and bad . DNA doesn ' t make up for accountability . 
JULIE 
I'm different than I was , I ' d be able to care for her . 
CLAIRE 
She doesn ' t need a caretaker . She needs someone who she 
knows will be there when she needs it . 
JULIE 
Bring her to therapy . It would be strictly professional . 
CLAIRE 
We ' ve crossed a line we can ' t uncross , Julie . We have to 
take a step back and reassess . That 's what you ' re always 
telling me , isn ' t it? 
JULIE 
You think we could ever get back to-
CLAIRE 
It ' ll take time . 
(CONTINUED) 
CONT I NUED : 31. 
JULIE 
I know . 
CLAIRE 
It' s all up to Addison . 
JULIE 
Of course . And you ' l l tell her about us? 
CLAIRE 
Eventually . For now , you need to keep your distance . 
JULIE 
I really am sor ry , Cl aire . 
CLAIRE 
I know. And you ' re going to have to live with that . 
Whe r e do we go f rom here? 
I don ' t know . 
Pause . 
JULIE 
CLAIRE 
They sit in silence for a few 
moments . 
CLAIRE (cont ' d) 
I think I ' d l i ke that wine n ow. 
Anything? 
Not ye t . 
Hey , do you th ink we -
Shh. No t a lk , only l oo k . 
Scene 7 
A park . ADDISON and SASHA lie in 
the grass l ooking up at the sky . 
SASHA 
ADDISON 
They continue l oo k ing in silence . 
ADDISON (cont ' d ) 
SASHA 
ADDISON rol l s her eyes and 
continue s looking . SASHA suddenly 
points up into the sky . · 
(CONTINUED) 
CONTINUED : 32 . 
SASHA (cont ' d) 
There! 
ADDISON 
Where? 
ADDISON cranes her neck to look . 
SASHA 
To the left. 
ADDISON 
My left or your left? 
SASHA 
My left ! 
ADDISON 
I don ' t see it . 
SASHA 
Look , it ' s like an upside- down ice cream cone . Seriously , 
have you never seen a dick before? 
ADDISON 
There it is, I see it ! 
SASHA 
Ten points to me ! 
They go back to watching . 
ADDISON 
(pointing to the sky) 
Oh , vagina cloud! 
SASHA 
Nice ! Fifty points ! 
ADDISON 
So what ' s the score again? 
SASHA 
I don ' t know , I haven ' t been keeping track . Let ' s call it a 
draw . 
ADDISON laughs . 
ADDISON 
Sure . 
Pause . 
(CONTINUED ) 
CONTINUED : 
SASHA 
So , I know we aren ' t talking about " you- know who " ... 
ADDISON 
No , we are not . 
SASHA 
But say , hypothetically, someone were to ask about 
" you - know- who " ... 
ADDISON 
Uh- huh ... 
SASHA 
What would you say ... in the hypothetical situation? 
ADDISON 
33 . 
Hypothetically , I ' d say that it's none of your hypothe tica l 
business. 
SASHA 
Fair. That ' s fair . 
ADDISON 
Life goe s on . 
SASHA 
But do you ever catch yourself thinking about what your life 
may have been like if like one major thing changed? 
ADDIS ON 
Why , do you? 
SASHA 
Sometimes. Like if my parents decided to move to California 
when I was little , I ' d probably know h ow to surf , or like 
s u shi . 
ADDISON 
Umm , okay . 
SASHA 
That was a l a me e xample , you get my point . 
ADDI SON 
Yeah, I do . 
SASHA 
So what do y ou think about? 
ADDISON 
I think a b out what it would ' ve b een li ke i f my p a ren ts 
didn ' t d i v orce . We p rob a b l y would ' ve b een miserab le . 
(CONT I NUED) 
CONTINUED : 34 . 
SASHA 
You think? 
ADDISON 
For sure . I think about what might ' ve happened if I never 
met " you- know- who " . 
SASHA 
Do you ever think about what if she never-
ADDISON 
No , I don ' t . At least I try not to . 
SASHA 
Why not? 
ADDISON 
It doesn ' t matter . 
Pause . 
SASHA 
God , the sun feels so good . 
ADDISON 
Yeah . 
SASHA 
I just want to lie here forever. 
ADDISON 
Wait , do you smell that? 
SASHA 
What? 
ADDISON 
It smells like dog poo . 
SASHA freaks out and jumps up . 
SASHA 
Oh my god , e ww! No no no please oh god where is it?! 
ADDISON is beside herself in 
l a ughter . 
SASHA (cont'd) 
Oh my god, I can ' t believe you just did that ! You freaking 
asshole ! 
(CONTINUED) 
CONTI NUED: 
ADDISON 
Sorr y , couldn ' t resist . 
SASHA 
When did you get a sense of humor? 
ADDISON 
No i dea. Do you like it? 
SASHA 
Not if it ' s going to be like that all the time ! 
ADDISON 
Only sometimes , I promise . 
SASHA 
God , I need to stretch my legs . You wanna take a wa lk? 
ADDISON 
Go ahead. I 'll cat ch up . 
35. 
SASHA exits . ADDISON takes a photo 
out of her pocket . It ' s the photo 
her mother gave her . She looks at 
it . It ' s a beautiful day . She 
almost looks happy . 
END OF PLAY 
